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PREFACE 

Here, as promised in the last issue, is Roy Kiyooka's 
Pacific Windows, "a Photoglyphic Narrative of a Neighbour­
hood with Autographical Images." Through the summer and 
this fall, Kiyooka finished the printing of the photographs and 
worked on several versions of the text. The version printed 
here is quite apposite to the original, which functioned more as 
poetic "captions" or "headlines" to each pair of photographs. 
Instead, we now have a more sequential narrative focussed on 
the process of memory, which was stimulated by his mother's 
recent visit to Vancouver. The text is a poignant, tender and 
reverent homage to his mother and an evocation of his experi­
ence as an artist and a Japanese-Canadian living in Vancouver 
East. Running as a continuous ribbon that reads from front to 
back, and repeats from back to front, the text offers two differ­
ent experiences. I urge you to take the care to read it in both di­
rections, as each journey will afford a new series of juxtaposi­
tions with the photographs, and therefore a completely new set 
of evocations. 

• 
This issue's masthead introduces two new names: Bob 

Sherrin as Assistant Editor brings to the magazine his 
background in photo-based visual art and his expertise in 
contemporary fiction. His own work has appeared in TCR in 
several issues, most recently in #50 and in #2 (2nd Series). 
Jane Hamilton is our new Managing Editor and brings to the 
magazine an extensive background in desk-top publishing, 
editing and marketing. Her design work has been recognized 
by the Alcuin Society, and she continues to work on the 
editorial collective of Room of One's Own . 

• 



We extend our warmest congratulations to K.D. Miller, 
whose story "Sunrise Till Dark" (TCR #50) was nominated for 
the Journey Prize and appears as the lead story in The Journey 
Prize Anthology (McClelland and Stewart, 1990) . 

• 
Our next issue, TCR #4, will present new poetry, fiction, 

essays and visual art. We are especially pleased that a major 
focus of the issue will be a presentation of unpublished 
concrete and visual poetry by bp Nichol, including a bibliogra­
phy and critical note by the guest editors of this section, J.W. 
Curry and Richard Truhlar. We will also present new poetry by 
Robin Blaser, Toni Sammons and others; new fiction by Bill 
Gaston, the author of Deep Cove Stories and the novel Tall 
Lives; a special section on George Stanley featuring a book­
length poem, San Francisco's Gone, and a critical note on 
Stanley by Brian Fawcett. With Stan Persky as a guest editor, 
we hope to put together a section of creative non-fiction by 
such writers as Bruce Serafin, Myrna Kostash and perhaps 
others. 

We trust this issue will contain some fresh surprises for our 
readers and that its late December appearance will provide 
stimulation over the holiday season . 

• 
And in that vein: To ensure the appearance of #4, and to 

ensure you receive it, I urge you to subscribe, give TCR to a 
friend, or make a tax deductible donation to our Friends and 
Benefactors Program (which has been quite successful so far). 
You will find information on the program and a postage-free 
subscription card and envelope in the issue. Please make use of 
these before December 31 to avoid the insidious GST. 

Pierre Coupey 



Roy Kiyooka/PACIFIC WINDOWS 

"Everything that the indifferent call the past comes forth 
only in direct proportion to our love, itself the source of the 
future. One must have the courage of one's love." 

- Henry Corbin 

A Photoglyphic Narrative of a Neighbourhood with 
Autobiographical Images to add verisimilitude to one man's 
Polis. Printed on Sea Gull paper and endlessly re-combined 
to shape a kaleidoscopic narrative: P.W. evokes Photogra­
phy's bitter-sweet, past-tense, poignance. The more 
The Globe & Mail touts the big brass of the multi-
national Corporate World the more I want to burrow into 
the particulars of a 'place' I can see touch and smell. 

The pulpt trees of the whole world lie like a monstrous 
Palimpsest beneath these habitual image gestures. 

Pacific Windows is dedicated to Kiyo Oe, my mother, and 
my three daughters, Mariko, Fumi and Kiyo. 

August 31, 1990. Midnight. 
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Like the rain-spattered pages of a Romance novel left behind on a holiday 
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he had seen that fac;:ade impress itself on his own face and had turned away 
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audible scream issued from an unknown throat. All that summer his own 
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often felt parchment dry. With nothing but the unillumined images of his own 
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and read a seraphic passage that told how all the tears shed in the name of 
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other and as often as not nodded off with the unknit slipper on her lap. They 
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'faces' and they recounted all the kindred and alien time-warps. Each summer 
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in her obits she would cite how each of them passed their presciences onto 
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simply sit and knit she would finish a vest for a son or a pair of slippers for a 
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daughter, and when she felt like talking she invariabl.y talked about all the 
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family ties they had on both sides of the pacific, and though she never 
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to add to the tally of their summer days they sat and watched television: One 
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night it would be The Bill Cosby Show, another night Rashomon. And all 
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morning, just before he got up, he wondered if her eyes would gleam the 
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took another long look at all the old photos they had perused together: Except 
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for the minute accretion of dust laving every photo, all the stories surrounding 
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foretell what the post-war years had in store for them. Each summer they 
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peeled away layers of dross and became more and more their essential 
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how all that had befallen her in a country too vast to imagine let alone put a 
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look in on her . . . if it hadn't been for her intermittent breathing, the sheer 
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they will never wake up. Others like her close their eyes one night and die 
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into their longest sleep. Take care of yourself - I'll phone as soon as I'm safely 
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wheeled her through the check-point, his broken syntax collapsed into the 
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the unflappable gulls on top of asphalt roofs high above the guerilla alley cats 
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prowling the runneled asphalt, all t~e flagrant back-alley garbage pickers, the 
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taking their early morning promenade in the Sunday morning school yard , all 
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the cruise ships flat-bed freighters rusty russian trawlers, all the yankee dread­
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glamour of our paltry urban desires, all the phases of the moon inflecting the 
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lie unbidden under the photographer's black cloth. While he was printing the 
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narrative, their prefigurements disclosed the unspoken symbiosis between 
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each thing and its facsimile: It all had something inexplicable to do with 
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--~- cutting capers on the Fall air and the last year of his idiosyncratic pedagogy 
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already lofted, he had a hunch that the gift of sight simply augmented all the 
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ripe pears his once-upon-a-time 'pear tree' yielded each summer, without stint. 
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the first rain in weeks came through the open window and laved his eyelids. 
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Vancouver Anthology 
Lectures on Art in British Columbia 

Wednesday O ctober 3rd 

NANCY SHAW 
Expanded Consciousness and C ompany Types: 

Artists and Writers Collaboration Since lntermedia 

SCOTT WATSON 
Discovering the Defeatured Landscape: 

Conceptual Art in Vancouver 1965-1 975 

Wednesday O ctober I 0th 

MARCIA CROSBY 
The Const ruction of the Imaginary Indian 

ROBERT LINSLEY 
Landscape of Consumption: 

Painting and the Social Histo ry of British Columbia 

"".ednesday October 17th 

KEITH WALLACE 
A Particular History: 

Artist-Run Centres in Vancouver 

ROBIN PECK 
Sculpture in Vancouver and Halifax 

Wednesday October 24th 

SARA DIAMOND 
Daring Documents: 

The Practical Aesthetics of Early Vancouver Video 

MARIA INSELL 
Independent Film After Structuralism: 
Hybrid Narrative and Documentary 

Wednesday O ctober 3 1st 

CAROL WILLIAMS 
Present and Persistent: 

Feminist Pract ice in Vancouver 

WILLIAM WOOD 
Some are Weather-W ise; Some Otherwise: 

Criticism and Vancouver 

H\EE ADMISSION 

All talks begin at 8pm in the "Lux" at the 

Western Front: 303 East 8th Avenue, Vancouver, B.C. 

Revised papers will be published as a book in the 

Spnng of 199 1. The Vancouver Anthology IS a project 

of the Or Gallery organized by Stan Douglas. 

Or Gallery, 3 14 West Hastings Street, Vancouver B.C. Box 1329 Station "A" Vancouver B.C. V6C 2T2 

We gratefully acknowledge the support of the Canada Council Special Projects Sect ion, the City of Vancouver, the Province of British Columbia 
through the Ministry of Municipal Affairs, Recreation and Culture, and Employment and Immigration Canada through Job Development. 
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